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Campus is ideal setting
for outdoor sculpture

Both the setting and the space of Burlington
County College are superbly suited to st
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philosophical intensity, she celebrates the
capacity of the human will o achieve interper-
sonal union on the one hand and contact with a
supreme being on the other. The overall con-
figuration in space invites you (o sweep yoor
vision upward from the ground beneath your
feet to the sky above.

Another figorative form, “Equinox™ by Jeff
Bliumis, vibrates with excitement, immersed in
a pose of dynamic flux. Twisting and reaching
every which way, the semi-abstract female
image in hmnu bends her cnergnes to achiev-
ing new d fons of wll 1i Al the
same time, she mail i
of equipoise in a world thal fails o accord her
s much welcome as she might wish it would.

Stepping up to Carol Eisner's “Torque™ in
welded steel, you feel as if it wants to break
loose from its perch and fly aloft. However,
this is not o be. Apparently forever, its fate is
10 stay anchored to the earth, no matter how
much it wishes it could rise and effortiessly
float away. The ph li
regarding the quest for I‘n:cdom are ahundnnny
self evident.

“Pair Bonding,” a carving in stone by Alan
Jay Glenn; consists of serpentine clements
coiling, uncoiling and mcoxhng nghl in front of
you. I’s a eerie
magorna, charged with cluswely unmeasurable

currents of internal cnerzy.
A playtul assemblage of scrap metal bits

and pieces welded together, the “Feathered

H_al“moi_gim_mnﬂi_gnllcdlightfully humorous
orchestration of controlled order and flowing
rhythms. It's especially surprising to see how

{heavy chunks of steel can take on a remarkable
lightness in their incarnation as connected

picces of a fanciful artwork.
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inhabits a construction by Robert Motes titled
“If Docks Could Dream.” Graced with huge
pairs of wheels that grab your attention at first
sight, you soon discover the artwork isn't
going anywhere. Much as the work hints at a
desire for motion, its ultimate destiny is a con-
dition of suspended immobility.

A similar ecu]pmn,. “Silly Rolling Column”
by Dan Mlllspaugh. is an offbeat combination
of a classically fluted hed to such
pieces of modcm building materials as a small
section of “I" beam, metallic spikes, woven
mesh and a steel grate, all standing on a small
platform with tiny wheels attached. Aside from
references linking the past with the present, it
maintaing an erect »lancc. :«llemlg mediating

tween the sury pe and some

adjacent buildings.
Anolher upright. complcx. assembled from
dustrial steel all

pamtcd the color of rust, “Ghost” by James
Nestor, is a stark presence generating a multi-
plicity of meanings. First, it suggests a mystefi-
ous looking auxiliary control facility, providing
mdar-llkc gf\lndanu for the military aircraft that

1ghly creative artworks of monumental scale,
st of doors. Located off Route 530, a short
listance cast of rural Pemberton, N.J., its cam-
»us is currently playing host to the latest ver-
iion of the Sculpture Garden serics, presented
1ere regularly for the past 10 years.

Nine new pieces have been installed.
selected by David Furchgott, president of
nternational Art and Artists of Washington,
D.C., they join the existing group of per
1oldings and examples on extended loan from
:xhibitions held in previous years.

“Devotion™ by Shahin Atigeh is filled with
Lspirit of prayerful meditation. A kneeling fig-
wre with upraised arms, lost in the depth of an
smotionally colored contact with realms of

709 Walnut Street

y L into and out of nearby
McGuuc Air Force Bdsc On a deeper fevel, it
ap I for K and dis-

location of modern lechnolog) Though its
components are still functioning, they may
well be destined to pass by and by into a state
of deterioration and aband Perhaps the
age of steel will then be superseded by & new
stage of development, its character known
today only to the tide of the future.

The exhibition on the Burlington College
campus will run through May 15, 1999. For
more information about the show and travel
instructions if needed, call Leslie Kaufman,
director of the annual Sculpaure Garden at 609-
894-9311, extension 7212. She may also be
reached in Philadelphia at 215-413-9126.

1st Floor Philadelphia PA 19106

Included in Alan
Edmunds' exhibition,
“The Family Album,”
are the offset litho-
graphs EFAI, above,
and HFA I, left.

Alan Jay Glenn's “Pair Bonding,” above, is among the nine new sculptures
recenttv instalied at Burkinaton Countv Communitv. Colleae.
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