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From-drawings to video portraits

Whitespace, Marcia
Wood offer a mix
of works, artists.

ByCatherine Fox
Forthe AJC

Sarah Emerson’s paint-
ings are dense composi-
tions in confectionery col-
ors. Jeff Grant’s sculptures

“and drawings are crisp and
- minimal.

Yet, their work at
Whitespace gallery ends
up in a similar place: the
world gone awry.

Emerson’s landscapes
are at once Edenic and dis-
turbing. The Atlanta art-
ist clothes careful descrip-
tions of flowers and fauns
.in the sugary sweetness of
Disney cartoons and the
obvious artifice of paint
by numbers. She drives
her point home by seeding
them rhinestones, the epit-
ome of ersatz.

Distortions of scale and
strange perspectives add
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| Galleryreviews

Sarah Emerson, Jeff
Grant.

Through Oct.10.11am.-5
p.m. Wednesdays-

+ Saturdays. Whitespace.

814 Edgewood Ave.
404-688-1892.
www.whitespace8l4.com

DuncanJohnson, Nell
Fried and Monica
Duncan.

Through Oct.17.11a.m.-6
p.m. Marcia Wood Gallery.
263 Walker St. 404-827-
0030.www.rmarcia
woodgallery.com

The Bottom Line: Two
galleries, five artists, all
worth seeing.

| to the discombobulation.

“Swarm,” the most overt-
ly creepy piece, gives the
viewer the feeling of ly-
ing on the ground nose-
to-nose with a mash-up
of giant locusts. A biblical
plague, all pretty in pink.

| reclaimed wood, graphite

Duncan Johnson's

| and nails plece “Waterline,

| 2009"Is among his works

on display at Marcia Wood
Gallery.

Emerson begins her
show with a series of ghar- |
coal portraits of women |
killed offin horror films. |
The last piece, “Soft Trap,”
is a paradisial view of nu-
bile women cavorting by
awaterfall. A happy end-

| title? Emerson leaves you

| course.” Abulb in a met-

| luminates barely visible

hanging.

Intentionally.

Grant fuses elegance
and dread in his wall and
floor pieces. My favorite
is a sculpture titled “With-
ershins,” which means
“in the direction thatis
contrary to the natural

al shade dangles from the

: ceilingonalongcordso |
| adroit use of the paint,
| texture and patina of the

that it hovers inches from
the floor. The concentrat-
ed light seeps beyond the |
tim, eerily, like a UFO. Tt1l- |

miniature animal figures

| beneath it, whom the light

fixture is, or so it seems,
about to squash.

Duncan Johnson is best
known for intricate, metic-
ulously crafted sculptures
using scavenged wood. In
the past couple of years, he |

| has shifted to a two-dimen-

sional format, construct-
ing “paintings” using the

| same wood milled into thin |
| strips of various widths
| ing? Well, what about the |

and lengths.
It’s been a seamless seg-

@ajec.com

Looking for ways to get
invelved in Atlanta’s vibrant
arts community? Find
volunteer opportunities at
dogood,ajc.com.

| ue, to judge from the hand-
| some geometric abstrac-

tions at Marcia Wood Gal-

 lery. The paintings bear

the same reverence for his
materials and the preci-

sion crafting. Even the wire |

brads that affix the strips to
the backing panels become
part of the compaosition.

Johnson reveals his tal-
ents as a colorist in his

wood strips. The sugges-

tion of past life in these fad- |
| ed colors and scraped sur-

faces brings a vague poi-
gnancy to the work, If
there’s a subtext, however,
it’s the poetry of the well-
made object.

Also at Marcia Wood,
“Palimpsest Portraits” is a
peek at an intriguing work
in progress by Atlantans
Neil Fried and Monica Dun-
can. The artists envision a
tableau of architectural ob-
jects and interactive video
that sounds like a new me-
dia sort of “Our Town.”

They have begun by

email bmayer@bridgettemayergallery.com www.bridgettemayergallery.com

working with other artists

to create the characters,

| presented in mini-por-

| traits composed of video

| and voiceover. The artists

use software they've devel-

oped that allows them to

manipulate footage shot at

| different times. Two pieces
in which multiple portraits
are melded together are al-

| S0 on view.
The portraits succeed
to various degree, but the
concept of the virtual com-
munity is promising. The
| hallucinatory effects cre-
ated by the software are
striking and symbolically

| apt: The way the artists lay-
er present over past, show-

| ing the process of erasure

| and traces that remain, is

| the perfect visual analogy

| for a palimpsest. I'm look-

| ing forward to the end re-

sult.

Catherine Fox blogs about
| artand architecture on

| www.ArtscriticATL.com.
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